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KJIACCMKA U UCTHHA

Heupsz s HOIYBCTRORITS BHYTPCHELHE BIIHMOCBHIN
ITHX moHATHE. Q=R TOAICCTECHEB OHTOIOIMHCCK.
AbO KIACCHISCKOE DTS, Xax W OMTRC WCTHHEL, Ha-
cxmo, manyxso, penodne. H v 10 x¢ spema nenras
B¢ OLUVIMIS X dpRapynects, Qispuisas juim ceby o1
BOCHTCTBECCTE XYIJOHCCTBCHHON HCTHHN I OOBEBIAR
BCTHEY JIVTOH Npo0aeMOil, IOCTMOICPUHIM OIBLPIZ-
CT KJACCARY peasTREMAmD. YTo ®e, 30as nocT™Moacp-
MR CTL TOTATLRAS peaaTasnamms. Ho memas non-
PCKH J1OMY YIBCPAR L 2D0OBOTHOCTE KJAQUHKH, T0-
CKOIBXY 0BI BOOOLIC MM B FAKOM OTHOWLIINN He JIpy-
opra. [TostoMy TpyIHO roeopits o wauccnke. Ho
RT200HEA W BC CCTH MOJAPHOCTE (3 TAKOM CIy§ac Cc
HOEHITHE 50noC yL’KQ.'Ib'S\L'I_l.

Kmiccusa ne 0porvsopetns 1omdke, nio 1ormk:
DEIUMKOM KBceuyny, Kiaoonss ue npovruociont Ha
PORXO, € XOTOPSIM OEM JICEIT B PAIEBIX IUIOCEOCTAX,
A QN2 TIC MPOTHROCTOMAT POMAHTIRMY. ¢ KOTOPEM Jc-
T 0 Oomod wsocxocty, KKURamks 18 npoTsHseNeTHT
WBUHIUPIY, V AWUUAPE TEOEPL €CTL CHOR KLICUKKL
KaaccieckoMy NPOTHBODOZUAED TOALED HE-KLICCH-
gockoc. Ho X3acoika BC OCTE TOJIBXO BOIPACT HCXYC-
crsa. M 3rot anodaTHeecsinl nyTs PUOCYAICHUE onaTh
BEOABPANGECT X TONIPHOCTH, WHO RIC0HKE TWPCACTCT
CQEIY 2K BOPMATHINAR W DCORTHANApAan, ¢pasy Rax
UPUBIIIO H HUEIHMLHIE,

ITpeanowsTas HCTHHHOC SCPORTHOMY, EJIACCUED BCY-
LA KHBST BCPOA B NPSTYCTARORMCHHVIO TAPMOHIEO.
Knacenra aro rapmorna. 3to mpexpacras hopsa. Ho
EE0CHKE ne eCin POPMANEHAY KATCTOPAA, OHZ OCTh
avxownas oydermmgn. O mawsnac, K2k Jlyxosioe
L0 M AYAODUWE 0T 1peson s Voo TV sexis 1o B, 3.
Tpureana Codoxna 1 ¢pis Hapdeaona odnumaor Ti-
X0If CTCTICHRHD BHYTPCHRCH OHEBNJIBOCTI BCTHERL, 41O
JwersrarT ooaforo xasecTra. B CynmHoCcTI, VAC caMa
QIFTHNHOCT S OaHMa ll}' BT IEIIOCTL THIONHTHE,
XOTI3 PANTHSWIL CPEIM IUITOD . KJIUCCHEOS M I~

nevapres” {Ana Ueumi,  Avmsvecsne nosn™, XIX, §,
15). FyMIsHCTIROCKUS TDUDIINA, BOSHUSHYE Y&¢ B AB-
TYCTOROM KTACCHIRIAME, CCTL PAIBEPTHIBIENC ITORA
AW KTACCHKA, MPOTIETNGH HIBOMON0 & XNaccrmee-
woi Tpapn, on apemmx” k osum”, Kniceuxa ecr
OPICIBUAHIE | CBILICTEALCTBO, B TOYHOM COOTPLTCTRHM
U JQTHIXKOE TepMBBOROINeH. rag classis  ..cosmpa-
HIC PIDSCKEX Tpa#iax. Knaccmka ocTs Tpamnmis, oc-
M TOAAMATE N07 TRATATIRCH TROPTCCKARA KORCTRYX-
THERKIA NPIHIGIN ACTOPHA.

Dyayus pasymuof. suaccuxa popsaisua. Hosromy
0B1 Mower ObTs BopmaTieHol. Ho nowATHe xzac-
CHHCCROTO HC MOATCANT NCTWEOM BOACKIH WTCTHRIL,
OPEBAIEAET ACTCTHKY., He yuyuasacion s cxenmy. Hbo
l'pC'lI:CLﬂH KACCHER 1¢S5, 1o o KJRICCHKE. nﬂ-
PIOMY KICTHE GOPCICI XOMUTL DO EMEIYTOMY KPyTy:
SO RUIAUCHED MMEET ODPUIUOBYI0 LEHHOCTD, 10 U1-
xyaa GepercE HeoDXOIMMOCT: MPHIHLBATE O TAKOBOH
MOCPEICTEOM TMORATHA KJACCHRN, CTICORATEHO IT4 HeC
HI-I;[IMII}‘H\IO? %IL‘IHKH 1E B CHEEX THIOCTASHPOERTL
HOHATHE EHICCHYRKOLD,

Knuccusa 015 BOCOOARCHHOCTD CAMOE #aay, 1o
TAKAR DOTHOTI 2CUOSCHEOCTH, IIPY KOTOPOH B¢ CTpaw-
Ha 51 CMCPTh. HO 370 038333CT OPCACABEOCTD KIT200H-
X0, B ROTOPOIT CaMLIil ROWCT MOACHNAT OHOPMICHIHED.
Jvammie maarpodug B ACTONHA BCKYCCTRA - KAACCHTCC-
size. H 910 nossonser xiccuke 0m1n BODEPXUOCIUON,
ndo rayOmEa oCTe TOMBXKO B ENYTO, 4 KIACCHEA Bi-
C¥BO3L O&(Tie. JICTKOCT: KT20CHKN MOECT [PUHHYHTD
¢ aerroMzsemieM. TOr3a sTaceisecknil crins obpama-
ered B oeTAmemmo. Ho kmacewxa mOdria ocTacTed
NPOIPATHON.

H o Tpyawa. Oua cepeeua, Bakato e copeet-
HuIM. HO cepeeisecTs KaaccuEn sataraer Opems 3aK0-
H2, 1 OTCHOZA - BCOONOAMMOCTE CNICT0BAHHA MOPLI.
Hido wuaccuka 310 npopun & GEIMEpaDE, KOTOPOMY
nenowess Mepi, Hin 710 anouwousiickoe porwsonseme

h



AeonucuBEckoro suuuns, Mim oo Sexnenosicer, nan-
BAR HCPC3 YOTOBEOCTH HCEyCCTEA. B oross, » wactnocin,
IRASCHAC OPACPE B KIACCHYCCKOH apuuresrype. K-
CHKi ANIANLEE, H OTCIOMA BRITCXACT HCOGXOIMMOCTE
OUOPH il KERCHKY TiM, TIE JIEW0 WICT O TOCT POCHMN
BCRKOIO MASUILUOID UPOSKT.

M mosroMy knaccuxa yro yrommz. Lo, cramem,
BUMANCRAN RT2OCHTAZM BHACT B OPRMEPECCTH KIC-

CHKH TRAKTHROCKOS PYROBOICTRO, TO OCTOJHS OPASTR-
KORATIL, KAa0cHKY Orno G anaxpomsMom. o pabo-
TA C ATPHOYIAME KIACCHKA G NC CCTh KJAcCHKa.
M 20 me XBICCHED OCTULTCR DOCHNA JyROBULIM OPH-
CHTHPOM, ., KOPMecit 3sc3nod ™. crapoil neTithodi™. Mul
KOHCTATHPACM FCKATONOMIHECKOE NPSTIYSCTRIC Kaac-
kR B oHCKyecTme kouna XX mexa. Ho ona octacten
CLIE TAHHOM 5 CEMBIO DEYUTRME,

Joorrpint Manox

CLASSICAL AND TRUTH

Onc cannot but focl an inner correlation of these
concepts. They are identical ontologically, since the
Classcal being as well as the being of the truth, is
throughout convex, in relief, And at the same fime one
cannol bul help feehing heir archaism. By means of
finding out for itself a relativity of an artstic truth and
proclaiming it to be an exuggerated probkm. postmeo-
dernism turns the Classical down into relativization.
What wander? For postmodernism is a togal refativiza-
tion. But one cannol on Lhe contrary aflirm an absolute-
ness of Lhe Classical, since 1t is in neo respect a prion. But
the Classical is not also a polanty (thus its deliniton
would escape).

The Classucal does not contradict the Gothie, sinee
Gothic is throughout classical. The Classical is not at
variance with the Baroque being sel in anotber surfoce,
and it is not at varianoe with the Romantic being set m
the same surface. It does not contradict Avantgarde.
since Avanigerde has ity own Clasics. The single
opposite Lo Lhe Classcal is non-Classical. But the Clas.
sical is not only un age of arl, Qur apophitic method of
discussion returns us back to the polunly, since the
Classical appears simultancously as standard and
non-ordinary, as a rule and an cxception.

The Classical always believes in the pre-established
barmony. it prelers truthful to the posable, The
Classical is barmony. Il 15 a beavtilul form, Bul the
Classical is not a formal cutegory, il is a spinitual
substanoe. It had boen begun as a spiritual eadeavour
and experienoe of the Greeks in the Vih and IVth
centuries B. C. Sophocies’ tragedy and the frieze of the
Partbenon grow 1o such & degree of an inner necessity
of the truth which appears 1o be certain qualily. This
qualitativencss  of the conception bhad been  well
understaod by antiquity itseif. Thus Aulus Gellius
distinguished  bhetween  poets  .classics”  and
Sproletarians™  (Amie  Nights, XIX, R 15 The
Humanistic radition originated in the Augustug’
Classicism 1s 4 development of this Classical dea
involute in Classical Greece, [rom the . Ancients™ Lo the
+New”. The Classical is a vocation and cvidence
aocuralely corresponding to the Latin terminology

where classts is . calling out” of the Romun people, The
Classical ts a traditzon taken as a crealive construclive
principle of history.

Being rational, the Classical is normal. That is why it
may be normative. But the conception of the Classical
is o1 subjected to the competence of aesthetics, i is
beyond aesthelics. does not go mio the scheme. For the
Greek Clussical had not been aware of being Clussical.
Acsthetics has to move in a circle: if the Classical is of
an exemplar value, then from where comes @ necessity
1o judge it by means of definition of the Classical, put
lorward especially for it? Acsthelis cannol hypostalize
the notion of the Classical.

The Classical is a plenitade of life itself. It is the
completeness of the Human overcoming death. But this
means # limitation of the Classical which gives its form
to the end 1sell. The best tombstones 1o the history of
art arc Classical. And this allows the Classcal to be
superficzal, sinoe the deep can he only in nothingness,
and the Classezal is throughout bemng, Lightness of the
Classical borders on light-mind, This way the Classical
siyle becomes siyhzation, But the Classical always
remains Lrunspareat.

And it is hard. It is camest. [U's mportant o be
carncst. But the carnest of the Classical put on a burden
of a law and a necessity of following 2 morzl. Sinoe the
Classical = 2 break into mfinite which is measured. Or
it is the Apollonic embodyment of the Dronysiac
knowledge. Or il is unconditonal @ven by means of
condditions of art. That is the meaning of the order in
the Classical architecture. The Classical s weal. tbat s
why ane needs to use the Classical when he intends at
whatever wdeal project.

And that s why the Classcal s vtopia. 1f . g. the
Weimar classcasm sought m the Classical for the
practical instructions. it would be an anachronism 1o
practicize the Classical today. l'or to work with Lhe
attributes of the Classical is by no means to be Classical.
And nevertheless the Classical remaing to be paint of
referency, ,an old truth”. We constate the eschatologic
presentiment of the Classical im the art of the end of the
XXth century. But it is still a mystery under Scven Scals.

Dimitrij Molok
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HEOAKAEMK3M OKOJIO 1990 T'OJA

B TUINM G DALY DE AN VMW B,

Knacemiceraa aATHNRAE TRADHLUMR ZUE¢ DO BPUH
2eDIVIO ¢l JN0XY MOJCPHIIMA TOIRI0SATACE penyTa-
it ..pouno wwmoit’ . Yio npenctaraset codoit 3ToT
heroMer? Hunmosumae: i on 1sam 0 sepTROM, KOTO-
POC COCODHO BHCIUMHO OKARIIRCH AHIMAG WK -
QlOPOT O KHBOM. MCPCHOCCHHOM B HELEINNOG ML
T SHICCKYI0 PEATEHACTR?

JeBCTBUTLALIO, AT HHLIC PYVIHES B BEICOICH CTCTIC-
HI HRICOMCHE! PELIBNOH s Tannon ewiodl. 3to sadmm-
AICARC OTHOCHTCH I K JIULLUEN] Y JPCSIHG 1OP/ckiy
[RSRATHE, 1 K TAMATHIERM [Peaecsore nexyocrn. Kak
WIRCT IO, IETOTNARACMOC YMCHIN TICPEIATh IbIXAIHNS
HABNRCINE RRBOR IUTOTA TCTCT TPCRoCKyR0 CRYIBI-
TYPY VEHELILHOE, N030012CT TAAC B 00T0MEC TOPCU
VTATATE TPesecsyio pabuly, uactoeo nodati Sechop-
MEARKA KAMCHB, KQACTCRE, WAIIOIILE NP mer 1e/.

D MIEPTHA COBEPINCHHO ONPEILICHIOLD CHORCT I
1t OPOHCXUAILIMS: Ot NOPORIAcTeR moboshi. Tero
B UHTIMHOCTH N 7 wiwsnuM, W B WCKYCCTSe — OO
MANCKO HC CMVTHBDE, & CLHICTICINIGM H NETA0RCHRRM
obrexTonM wenaung. Mish o Hiensumone » Fanares,
WCPOATHO, OH I3 CAMBIX TPEYErENY G HITOIEINT.,
XOTH cloxer ern W opoaani. CapTpoBcsoe LOREMIIHY
JO0BH EAKk ROTIOIENKY Coach TUTOTREOG NAO0TH IPATOIO
5 TPOSOCKOM HCKYCCTDS IR0 Hic0mat He /ICKEITHYIO
ARATOTINO,

PEaneHOCT: BOTUTOUICHHA HEIODLYLCEOE O TR 1 1 e
SECKOR CRYALOTYPE TAK YOCITCABHI, HTO HE OCTIRIRE
MCTi PEHILIOCT CMCPTH — TICHIED B PACIALY LWAVTH.
Kaserca, anvsimae senn MoryT BOABPAnaTsss ¢ no-
m0di ORWACHHEX B CHOSM DEIPONYTOM IEMAOM QGIIEC.
HeTRZ ANBOTO NPHCYICIBMH # COBEPINCICTRA TCMd
CTOAL OYUCRSTTRA, HTO IIMCHEC Ha [PESCKHX Kby
yOeA e es: NET BOTAONR CMCPTH 3 HCT PAIVEN.
Mpa.\qopumr BOKDRIMKH ¢ JTTIOOMMENI CBOMME J0Ma-

N0 & & CWTIL GOV

o Podvariu

UMM (CROMLEQ AX TOMOCTILWOCh BY CTCNC WM Ea
caprodare) Oecevior wm modyioTed IpYT IpYTOM
N0 CCHBIO MOMEPQUIRDRA poul. | peueckie NEXPOTOIR
- FIBNUL MCPTBEX. KuX 1 Bee apyrue suwutbnma. Ho
GGPAILT YCOMIIEX 3000k HE BOSOC CEPHITH MM CRGIRHI
X YCTORAOMY MOPTPCTY Ba MaMsTHEEE. Meprawe Tyr
JRACTERICIAD KWEYT. OAR BC JCRAT B OUCOCECHME
DEYHOIO CHA, @ ODIREIOTCH M SAHMMAIOTCE ODLI0H-
HBIME JICHIMIL U5 J10 nouofuer musuiM, JTwnn rena
WX GYKBATRHO TCPCBOMIOLICHE! B IPYIOM MUTCPHAIC

n Mpavope. UeaoReHeckoe TOIO B AHTHIECH Tpatu-
W g TOALKO COREPITICARD, HO A BCTICHHO, MOTOMY
YTO QU0 mewneo Juodnsn, Bumongnnas s nero IBCpris
AEIUHHA COODLUALT EMY IEHIVIO KICHIL,

OJHEAKO HCEGHCHIE HILGULL, COMUCUMA B IpC/MeTe
CROCTO MOKJIOHCKHA NPUBOIAT K PaIpyLUCHMIC e,
K OCNPHCTONHOMY 3IPCTINY PARiararedics 1pyis-
sofl wiotn Gorow, vmeGnmosy JTyknaross. TTpexpac-
HOC CTUHOBHTUH TAINIIM, ROTELIUENIOS, PAYICATID
C HINM. VIPUHHBACT COOCODUOCT: DOMIGIU JIome-
HAAL 3 KIGCCHLINMN TEPRET CBOS LIMUCTIO, LIOe Kitedt -
50 BOTUTOIICHHOM NCTIHEL.

Koraa » XVIIT sexe BMecTe ¢ BeORILCCHEOH odop-
MIUTACE M CIMA OTECIL K TETHICCKON MEICTI, TTOHSTRS
TPCEPACHOI0 I ORI D sejsdrmposa-
Her. [lpekpuczioe B acrviuse Kawra cowsaso ¢ npet-
CTARTCHACM O TAPMOEIMHO JAKOHYCHHOE M BOCUPMIN:
saenofl raaoM opMe, To ¢CTh ¢ AaBTPOnOMOPgIILIM
WIS POROICHATPHTRLIM  ROTIIOIMICRNCM  KPacOThI.
Boaspimennos omeceno k afepe MeTaguinTecRod ase-
mpeccinie. M. Tasiog 0DpasoM, JIH DONATHR OXA%UTHCE
NOTHOCTSI0 PAIOOLIeHE.

Hx panencene of=apy#so ocdf o B KVILTYPLOM
capare pyoexa XIX-XX nexon. CTpeMacrie sa1emms
COBPEMENIICT L SEPTAMM XEACCHIECROTO COBCPIDCRCTRA



PEULSBOBLIOC, U L UMPOKOIKERUIMGH " KajieMuaecxolt
#ozomicy.  [[ONBITROE BUTYDWILIOIO  DOUCKLLNINAA
(R, Rak cRazamm OB TCMCPS, OPOCTOIYLUHOE CHMVILE-
HMK) KIGICCHRA CTATH AHMBLC XaPTHHE H2 QHTHIHBR
Mot Tak, & doTorpausx Bama e gon Cnéne-
Hil COXPUHIUINCE DOTYPEUIBIIE  HOMYRAITICTHIOCKHE
zapTaEer Apxapm oxono 1900 roga. B nporusonono-
KNOCTL ATOMY AZICA CORPOMCEEOTO Kak CaMo10BJeC-
HOURIO ¥ abcomarea {n, C BLOR TOYXH IPCHHA, Wac-
ATHHOIY) CCVISCTBIUIACH B VIOUMM KON TR THISHIME
o cympeMatiaMa. (OHEa DPHEANL COBCPLUCHHO HOBYIO
dapMy  panpoRATERG TAPMOHAN, XOTOPYED MOXEHO
a1 Gad 1EAIBATE TATCATHO KIAACCHHCCKOMN.

002 nviY. CLUIKD, BCH K ROMILY KIICTHICCKOR
HIOXI CBPONCIIKON EVALTYPR. CERTHMETTIIIS 1pe-
JECTS . J2eM0IBCKoro wisDUMI™ APFIUCKHX LavIyaon
doa Madaera rydnma rpesy yTOMIE HOCOBCPIUNCHHOH
EoEEpeInoco nomsomemed. Ho s mypmasve Bayxaysa
HE MOU IMECTHTL B0 HGROTY KTB0CHICKOTO, ChOTA
€70 K OZHOM ML TOTHOCTH PACHITY 1 TEXIHEES MUIO)I-
HCHNA. HCIOBCK OCTIWICE ., MCPOIE BUeX Bewredi™ B . X1pa
Hyea" Kopfmoahe, HO QKICHET B ITOH (hopasye HEBOL-
WO MEPCMCCTIACE ¢ WCNOBCHCCKOTO TCJ2 BA BRI,
H ¢ noro momenna sakoe maby/i. Kpecno cospemes-
HOTO USSR OUCPHID O IPCKPRECION 18 MCILE KIXIC-
HOPEHIBO, 9¢M B CBOC BPEMA CTaTyR Anosona,

YaenoM KJAcCAMCCROTO KR BOYRO AMBOTO CTAMU
B XX Beke cro coBCTRCHRAN RCOCYITICCTRINGOCTE. Kak
1epoil MPAISHOH dRUTIACTHEN, 00 TOIIDCTIO VIPHTH
0 CBOS TEJI0. TO ECT5 CBORKY JHTLICNKI0 B UpHCIOTe-
JCBCKOM CMBICAC ITOrO DORATHR.

PROIBOMIMIMCHHOCTS TCAL — ACITTMOTIE HODAKLICMIH-
i 1970 §0-x rones. Teno modpamacten dpamecn-
THPODAMUO, CBOLMICE K ¢ CPAsy POManMuM e
JTAM, BCCM3 TOXHISCCKIMI CDEICTEAME NOIYCPEUBILT-
CR CTO MCPTRCHROCTE 1t GCCIIOTHOCTS: CIOBHO UHTHTC-
T ALTIOIHOIHAIMY H AATYPATLROCTA aKaIeMITScEoro
rexyerrma on Peneocaca o0 Aneaaa Tanewed. Hamo-
FHOHHCTHROCERS IDHEME TENCTH, QCIH B BCHOEY IO
cA. xag 2 oy Kapio Mapia Mapsans. 10 JMuws
JITA YCADCHHA CIOPPCUTHCTHECCROT0 diderTa Meprpen-
BOCTH ARMIOH II0TH A, FAOGONOT, BOCCTCCTRCRROIH -
BOCTH X030museX Mpustopiax ¢ravyi, Coendarasay
KUPTORHOCTL ™ TEBL. HIOODURSUNOID BIOIIE Yheeind-
M PRCOBATBUIMEAMN M AEBONHCUAME. TiF #¢ CHMD-
TOMATITRA, Xa% I HISCCTHOC HETAHIE MOICPUMUTOR
pavanTECA prcosaTs. HeouxagemnaM obBapysipiet
BENOSMORKIOCT], GHTVPETHREOTO ACKMWCTRA B CTAPOM
IO TIOHIMAIHIL, CBASIIYIO, B SACTI0CTH, ¢ Tpanchop-
Mauredl COZHAREA [1aBu0I0 DTN Pun ypi IO
PCRMCTRA — eoRcka. OF CTAHOBIICR BATYPOE PoT0-
rpafie, @1 MOTCTRIG AWBOMICIEE UM CEYILOTOPIL
Hoprper it oluknske ayPHATE TIPHEUTICKNT VAS C0-
BCPUICINIG APyIosty HexyeeTRY. Fro BeRoIMORHO Toaro
PUCCMATPUBATS, VI BOIUMUACICE JAPYTHM SHKOHEM C0-
3J3HNA W BOCOPHATHA. 10 memmpuponan . Yopron,
OPCATORNR CPARHIBATS HECKOABEX Mepiemu Moupo
i Jls Tonop, win cedn, DOCTPECTARHG NCPCBOIA
BIUIAL, CIEOBHO ¢ KUAPY A KL, MWpS nopake o BN
BICBO, HA 3TY RADTHHKY M COUSIUMENO, QRPYH ¢ KpiIc:

HEIM TR CCPYEO © 3CTCHEIM. 4K BA IXPasHe HCOOPHCE-
HOEO IWHETHONS TERERASONA.

CHMUOIBNLO, FIG MMEII0 QK HY DOCHEHAY &3-
DHUHTOB (IYDUTHBHOIO HUEMCTEL -~ IMIEPPCULLIM
SN TEAQ CF0 HCOTREMACMOTO B KJ20CHDCCXO0N ¢B-
poncitexolt  KYTRTYPS  CTATYCA BMOCTIUTHING  JTVION.
Bupouem, 1k we, kux o obwexa wemanmi, Hawmas
¢ 60-X, TPULIMIMOEELIE CMBIC/ II00PUECHNE TEIA VA
HC HAPOYHO JCKAMACTCA, Xax 3 . ABIHBOHCENX ICBI-
1ax”, A0 ROBCC YTPATWRACTCA. Buipakcame rias, aEu-
FCILHE 1VD AMEOT TEICPL TAKCE KE SHa%eine ¥ ohnana-
T TUROI #¢ IPUBICKITEILHOCTLH, KAK NEHIR MOP
ITIH, MPSINLE, BOMOC B NOP xo@n. Mexamuec iz Toy-
HOCTL BOCTIPOWIBCICHNE MOBCHXHOCTH TCIa B OOBPC-
seinodt pororpaden yoogobamer ero wIOGNAKCHIAM
HEOUYWCHASIIN  HPCAMETON, & “RCTHOCTH  MANHA,
ABCOTOTHOCTD PHUECALIMN HE OCTABILACT UPOTTPILCT
TYTTICRHON HIMCEWIBOCTI.

HoRag HCRT200HSOCKAR TCIOCHOCTS , AMCPHEARCKOTO
up(mcxnmwmn" HPSICTARIRET TEAD KAK BENR. WIH
KUK MGLLMEY, CHOCODEYK JOCTMIUTL MAKCHMMLBION
HUUIFOIMN ILIOTH B MIHOBLENO TPAECHOPMUPOBATE Kii-
IUPCATBEOS TCNO B MHOBIC MaTepitsl. IdesT Hosoil
TEMOCHOCTH RACAPACTCR B COVHARNE M — RO BOCX CMEIC-
JEX - MOPAAACT OO, XaK MCXAHWMCCKAd TOmosa Tep-
MHUITOPS, DPOCTYIRAIOURR 3 JIMIOACYME, Wi €10
PYER. OPOIOIEAUARCE B METLTIMNeCkuE ko1 Hosug
TCAOCHOCTD — PCIYARTAT TCHRON SIHACHCPIOL MIICTH-
neekHx anepanEi w crepowion. Trasiad 0cofCHRNCTE
1 COBPEMCIIOM OULVILEIN TR HEYBEPSIIOCTL K £10
DOCTORRCTRS H TPHIALCHEIOCTH, BEIIOYAR M QERCyiil.
EYK, L OTYYAICHHOCTD , CDUBHEMUA ¢ BOCYITIUNEM
0T PAcCMATPRBARNA CODCTRCHARX BHYTPCHHOCTCH Ha
IRPENE MEHIBIIERSI 0 nprbopke. TEG 1EN0ReRE TEeps
B¢ MUY CRAUGI0NHO, qeM masemsin | Hocopor”
Iiopepa. lladoc Tens B €50 WIOSHOCTH ¥ ClOCOD-
BOCTR X MyTamn: GOpPMEL, B TOM HHCAC 33 BHBOM
B HCAWERYH 1 obpatio. COBCPINCRCTROBARNC METCPAR-
IMENOCTH  TCXHWSOCKHX CPSTICTE MOZBOAACT CACTaTs
TPANCMY TALMIO MATEPHH TI0DEMIIA COKETOM H 3PCITR-
e, DeCROICHIO YOHIMIAH COMEIHEXOE OUIYIICHRE
MI0TH M OJHOBPEMUHEO 0OHAPVAMBAR 0DMurMnyi0
AALTIOGOPHOCTE GIrursecxoil PCaThEOCTH. AMONEACHT-
ADCTE MEPTBOTO 3 AWROTO WCMEITEIBACTCR HA 3PAEC,
Hpeiesm BHUILIOCT L MEPTROEO Mmcpma JIOBOTATCR
A0 DYIouRRE joctonepioctn Guunoanaiai. W oeem
HOBOE WYTETIG TEIR CIPEMHTCH BMEIIN K TTOMY 32Ipe-
AeAbEOMY PUEETY EUBOCTH MEPTBOIO MM HSOLYLIED-
TCREOTO, TO HCOAXATCMIIM E2000pOT NPHOTEPHEBACT
KANTHHY PRCTBONCHRA, MCYCIROBCHNA BOCTO TOTO. 9TO
nekorta GG ANoTLIo SRPONSICKOTe  XIACCHYCCKOTO
HUEWCTBA, DYIvus SKOUNCIHOs, D7 Kaprui MOraa
OB CTATL MIODPAACHBEM HCXOILA  CMEPTH K OIUIOBTC:
MCHHO TIPCORIBUENA B IPYVRoil MeTadususeckoi dopme
AWIHA.

C kI2eH9eckoit. MTMOCTLIO ITOT MOTHE ., pa3somn-
JOUCUMA” CEPCOCACKUID BCKYCCTHR 3RYTHT B diThMe
[lirrepa I'piaenos Ilosap, Bop. ero wesa u o modon-
k. Py(icAcoRckie MODOBEBIC COCHN B EYXHE CPoiu
CHASOK JTHIH A XTe0s, THRASHT TUTOM0R 1 RT3K08 — RO



cenpi Gapoquoty wIOtKINE M I0IIOIY BeF MITO-
BCHHEL IMIMCPRIOTCE CXOPOCTBR Faapi. Umir sopoue,
e 3 osanEl CRONBXO ¥ HUC OCTANOCh BpesscHu?
- Fne werupe somyTRT. KoHO HC TOMRXO ORMBISCT
ANBOMNCL, 1) A PRICTROPRCT OF 118 TsEX, OCranids
LSS SHJUAM LR, OCHEIEMEI COOCTL K oi Clend — oxja-
LURELG CoeT B SR, Clibling yyprisa Cyiug-
CTBYROT B JTOM OPOCTPUHCTBE cadii no cebe. cnoBEO
JACTHTHYTHC B MOMCHT PACCTABAHIA €O CBOIM HCTOU-
HAROM T CMEICTOM, CO CROAM ,JIOMOM™ A L XO3ARROM ™

aefomeeocxin Teiom. Teno 1o nepectaet O cu-
Dois; Kax MVISE 0 OKDYREHHH 130500 DYTURONLINS
Dlure MOTLE  OHO HCTOPLHYTO I CCTYCTBCHHOIO LWIK-
MU OKHIEA W CMCPTH B DOCIYBCTBCHEOS MPHCYTCTRIC.
Tezo OFMBICHO H2 IKPARE, TTOOR HARCCTTA YTHATHTL
0ol XAK MYRCTRYIONTYIO MIOTE, EMOCTIR CRON CTECTL,
M CIPRGEING 1 AHBOW SHYX, LILBOC, IEMEIL B MMM
DOCMEPTHOIY CVISCTROBIHMA B OTIOIOCKAX. OT3BYRAX
1 OTTIEHATRAX.

Kax rogopan s aexmen  Anima minima"™ KD -
OTRP, NOUETHA  CORPEMEIIONR  CTCTHER  [CHAMY RIS
W PYIHE] TPCEIC MXT O IR PRI DOTEPI0 ODLYKTIL
Tyl Teneps AU COOCTPLINION CMEPTRIO, PaUCMIT-
PHBUA PYHEB] CBOHX HAGWIOS ¢ HUITLTHCTINCCKIM VIOE-
FCTEOPCHIKM. CTIHOBACE MY3OCM MDA W, TakiM of-
pazoM. COBXMIMAR OGPATHRN MYTL OT (ERATESAMK
K KyILType.

Mudonorisa Lerepdyvpra. 0IHOI0 I3 XAUCCHYECKNX
If BMECTC € TCM MCPTERIX [OPOIOE CBPOMCICROMN KYILT-
YPRL, HCMOCPSTCTRCARO W RCTOBOM, RAAAIA Aa NpH-
POTY MOCTROTG ReRyoeTRa. Mud ropoz yae w XIX
RCRC DI mopakenl DOTCMICHION  PEEBOCHIOC TR0,
CURRUIIOH C BUARIKUHCM K CUPOLRECKOE Kpacore
HOOMIHEM DETANIBCHHON BCRYCCTBCHHOCTIL, ..V MBITI-
MEHHOCTH ™ ITOd KPACcOTEL.

HeoaxaneMnsM — OCTOCTROARAR (POPMA CaMOCHIRA-
HIR JUTH MOCTHEIX XNTHOARIKOR, BETOPHSOCKH el
Wad, KAk Waed wemontaosarn Tadno ua Times Squale
1 Hiao Ropee e Gepmcxyio creny, On cyectoyer,
QUUAKD, ¢ TOALRY WKL, N0 B Teneps. M mostosy
B HEM 10 CIEIYET MUKXTS YePThl QI 0POAIEI 0 POLCTBYL

C NPOMIIEIRIHAMH  BUMEOH Ju0xd aMumpi. Jlwdoss
5 OTCHECKHM 1P00UM - 2aBHO 3u0sTuR 300poscTes.
Bopoyesm. B MIBSCTHOM CMBICHE HOOAKWICMIHIM IJCiCT-
SHTCTRAD CSA3AH O0 CTAPLIM  HCKYOCTROM, TOWHCE

CIPEANIE NPHISIWEM OTHOIRITHEM K BUEVCTIY.
ST EMEIO B B 1O NEPCRMISIING, KOTOPOC Lt 4 MACTCR
JIGGOBLIO K HCEWCTRY Wi X opexpacaoMy. He nagoc
HCEVOCTEU-HAYIL,  ICKVOCTBA-IICONOTHI M MCXYC-
CTBO-JRCOCPIIMCETA, 2 BOCCTRHOBACHHC YTPascHHON
MOGEN MCATY AWIHLIO H HCKYOCTHOM, CIpeMICHIE
K KpRooTe, Jrekmounws s, {Jake ecum xpacora ota
JIBHO HE COOTBETCTBYCT AEWICMIMCCKEM KAHOHIM
o VIAOBICTBOPACT NOJHAC OTRPOSCHHO OUHLTHHEHI
BXYC.) 3TO, CIMC B WAWATC RANITO RERR OCMCAHHOS
MOJIENIHCTAMM, CHONCTI 13KRE ARNIPOTHUBD, KX
A CE Ipaposa sekyectae womoOm. Ono oupeienser
M ONPEIRCTL, N UCLOCTATORHOCTE  BOOQERICHMIINA.
1lpeaMeTod HHTCPCCA CTAHOBATCA HC IKCAPOCCARMRNN
RCCT TUTH OCTPOYMELIN MPOCKT, 10 Juannizrsus, KamKiy-
VN 1R GAMOR Gt YPe XVIOREEKD  BJ ¢IMHCTBEHHOM
M HECUBCPIICHNOM OOBLETS, UM OODAUNCHHAA X Ea-
EOMY-TO JIOOUMOMY TCPOK. € XOTOPRIM XyIOKHNK
oToEICCTBARCT ocfA. 3Ty darTawmroe Somume He & co-
CTOSHIH TMHTATH HCROT/I MONpmx TJRULHIMR, XOTODHs
CYTIICCTRYCT TENEPL KK O1SUVE KHBOIO [OJIOGI B MCPT-
oM upocipiuctoe pyun. M nosromy ona, kux Jxo,
obpeacta Ha DOCROHCTHYRO NCPCEIMIRY 00 MBORCCTEOM
OTPUACKHIT, CROMX 7 FYRWX.

Heoaxanemmam oxoso 1990 roun upelumer v co-
CTONIHM TREOD W mmm OO0 BCEM TOM. 4TO
COCTARINAD TE ANTHINONA TRIIMILAE, KuX ¥ Pajod-
WEHILE B CU0¢ BPEMH IIPCSPACHOE B CT0 SPCMCHHOM
IEMEOM CYLILCTBOBUHIN H BOIBEAMNCHROC B ROTHOM Ou-
Tin. BRCRAIaRHOC M AAMEPSIHE BOCCTANOBNTL YITR-
HCRRYK) MODORAYE) CHAEL MERAY MCKNCTUOM M i3~
HLIG DOBHOARET NACTE 1 UEM €10¢ OUHY OeCCosHaTeIb-
IV B DRCIUIOJUINID TIONITEY OOPECTH TOTCPAEEYIO
NENOCTHOCTS, Bean, ¢ ZBISCTCA T MO000BS HCOCO3-
IRHELIM IPUIOMHUHINNEM TOTO BPCMCHN. KOr3a mobs-
1t 1 1E00uMBIN ORI COXTIHCAR B OTHOM AH/IPOTHH-
1o cywecrse!” (3. Poaam).

Lzarepusa Angpecsa

NEOACADEMISM AROUND 1990

M e te s lifeless v dvaidesy tow in deark

The classical teadition of Antiquity had the repu-
fation of beng | forever alive™ even during the mo-
dernzst peniod. so opposed (o it in spirt. What 15 this
phenomenon? Does it remind us of dead things which
are able to come alive suddenly or, on the contrary, of
living things transferral 1o anather metaphyscal realing?

Fdoward Rodisi

In facl, aovienl ruins are endowed with an cxtra-
ordinury vital strength. This is wruc both for the
landscape of ruins of ancient towns as well as
monuments of Greek art, It is well-known that Greek
seulpture is unique because of ils tuumitable ability to
convey the breath amd movement of real bodics which



expression of eves, the movement of lips is as attractive
as the landscape of wrinkles, pimples, skin hair and
pores. Nor docs they mean anvthing else. The
mechanical accuracy of representing bixly surface in
modern phologruphy hkens 1L to the portrayal of
imanimale things mechanisms. in purticular. Absolute
lixation docs not @ve room for the soul’s changeahdlity.

The new neoclassical sensation of a body of |, Amen-
can origin” represents the by as o thing or as a
mechanism able 10 ¢reate the maximum tlusion of flesh
and transform a quasireal body into any material in-
stantly. The cffect of mew ocorporality interfers inlo
consciowsness and — in all serses of the word  sinkes
i, like the mevhanxal Tecminators head shuping out of
linaleurn, or hits hand prolongin itsclf into the metallic
stick. New corporuhity 1s 4 result ol genctic engineering,
plastc surgery and steroids. The particular feature of
the modern sensation of a body is an uncertamly i ils
constancy and helonging (0 2 man (including sexual
belonging), an .estrungement” comparable with the
mmpression of scrutinizing one's own inpards on the
screen of some medicul set. The human body now is not
Iess enigmatic than famous ., Rhindoeros™ by Direr. The
body’s apotheosis is its conventionality and ability 1o
the form mutation, inchading mutation from living form
to lifeless one and back, The perfection of the media
inferaction makes il possible to create a favourize plot
or & show oul ol matter transmutation, intensifying the
somatic sensation of fiesh infinitely and a1 the same (ime
revealing the deceptive illusveness of physical reabity.
Ambivalence of dead things and hving things is tested
on the sereen, the vitalily of dead things betng driven to
# [nghlenny authentiety ol hallucinations. While the
new sensation of hady serives to this effect of hveliness
of dead or inanimate things, necacademism, on Lhe
contrary, gives the picture of dissoluton  and
disappenring of all the things that at one time formed
the bixly of the Luropean clussical art. Being finished,
lhus picture could become a represenzation of the end:
the death and at the same time the sojoum in another
metaphysical form of Tife.

With 2 clasicl luadity Sounds this theme of
Jdissmbodiment”™  of the Luropean art in Peter
Greenaway's lim .. The Cook. the Thicf. his Wife and
her Lover™. The scencs of love in the kitchen amidst the
bundies of game and hread, garlands of fruit and cereals
(as it they were painted by Rubens) - under the shade
of haraque abundance and golden age  are momentary
and measured by the shol duration. They are shorter
than in life: .Qlow much tme have we got? — Four
mnutes more.” Cinema not only brings painting to life
but dissolves it then and there, leaving the almost
invisible trace of cach saene — colorad light or melody
The strong feelings live in this space on their own. as i
they were Grught 2l the very moment of parting with the
human body: ther source and sense, Lhouse™ and
master, This body ceases 10 be, as a mouluge amid the
real fruit, this frightening nature morte, 5 hanished

from the natural cirele of life and dexth 10 the inensible
presence. The body is brought o life on the screen 1o
order 1o Jose isell as a feeling flesh forever, having got
is passion and suffering into the living sound, voxe,
memory: forms of posthumows exisience in echoes, fainl
souds and imprints. As J. F, Lyotard said in his Jecture
HAnima mimima”, the concepts of the modem acsthetics
(sunulaion and others) denote the loss of an ohjecs. The
West nowadays lives on its own death, watching the
ruins of its ideals with a nihilistic satisfaction, (urmning
into 2 museum of the world, making a return parh from
¢ivilization to culture.

The mythology of St. Petersburg, one of the classical
and at the same time dead cities of the European
culture, influenced the mure of local arl be 1t directly
or littie by litzle. As early as in XIXth ceatury the myth
of the Gty was siricken by a sickly split. connected with
the cruving to European heauty and understanding of
the lifcless artificiality, .deliberateness™ of this beauly.

Neoacademism is o natural form of conscousness for
the local artists, it 3s historically mevitable, as the idea
10 ise the Times Square indicutor panel in New York
or Lhe Berlin wall. However, it docs exist — not anly here
but nowadays. That is why one should not try 1o find
the traces of nobk affinity with works of the great
ampir period in it. Though. 10 some extent
neoacademnism is really connected with the old art, with
furmely adopled attilude toward the art, 1o he cxact. T
mean that cxpericnoe which i called love 10 the art or
to the beautiful. It is apotheosis of neither arl-science.
art-ideology. nor art-experiment; | mean Lhe repovation
of the love tension between life and arl, longng for the
heauty which caresses Lhe eye. (Nonetheless this heauty
dues nol cormespond to the academic canons yet and
salisfics un absolutely commonplace tasles al limes.)
This quality, which was derided by Lhe modernists at the
beginning of our cenlury, is as autoerotic as all the
nature of love and art is. 11 determines both charm and
inadeguacy o pevacademism. The object of interest
nOW IS DOL 4N EXPIESSIVE 2OSTUIS OF an ingenious project
but funtasy. closed to the wvery figure of an artist (the
only and imperfeet objeet) or directad to some favourile
hero, with whaom an arlist equates himself. Ths fantasy
cannat be fad on formely powerful tradition which now
exisls a5 o ghost of a living voice in a dead space of
ruins. Thal 1s why. 1t 1s doomed like Echo to an endless
roll call with many reflections - its own ones and
someone cise’s. Neoacademism around 1990 s as
separated from all that stall that had been comprised in
the corpus of Antiquily as Lhe beauly in ils lemporary
exitence on the Larth from the sublime in its
metaphysical beng was. The intention of renovating the
lost love tension between life and ant expressed by
necacudemism makes it possible 1o identily it as one
more unconscious and fruitfulless allempt 1o gamn the
cternal identity: to quote Edoward Rodit: _ls love the
unconscions memory of a Lime when lover and beloved
were joined 10 @ single androgynous heing?™

Lkatenna Andreeva
Transiation: Flenz Klemushina



expression of eves, the movemnent of lips 1s as altractive
as Lhe landscape ol wnnkles. pimples. skin hair and
pores. Nor docs they mean anything else. The
mechanical accuracy of representing bixly surface in
madern photography likens it to the portraval of
imamimale things  mechanisns. in parucular. Absolute
lixation does not @ve room for the soul’s changeahility.

The new neoclassical sensation of a body of |, Amer-
can origin” represents the body as # thing or as a
mechanism able 10 ¢reate the maximum tlusion of flesh
and transform a quastreal body mto any material in-
stuntly. The cffect of mew corporality interfers into
consciowsness and — in all senses of the word  sirikes
it, like the mechanxal Terminator’s bead shuping out of
linoleurn, or his hand prolongin itsell’ mto the metallic
stick, New corporality 1s a result ol genctic engineering,
plastic surgery and steroids. The particular feamure of
the modern sensation of a bady is an uncertainly m ils
constancy and helonging to 2 man (induding sexuval
belonging), an  estrngement” compuaruble with the
impression of scTulimizing onc’s own innards on the
screen ol some medical set. The human body now is not
less emygmatic than famous .. Rhindocros™ hy Direr. The
body’s apothcosis is its conventionality and ahility 10
the form mutation, inchading muzation from bving form
to lifeless one and hack. The perfection of the media
interaction makes 1l possible to create a favourite plot
or & show oul of matter transmutation, intensifying the
somatic sensation of flesh infinitely and at the same 1ime
revealing the deceptive illusivensss of physical reality.
Ambivalence of dead things and living things 1s tested
on the sereen, the vitality of dead things betng drniven to
# [nghtemny authenuety ol hallucinations. While the
new sensation of body strives to this effeet of livediness
ol dead or inanimate things, neoecademism, on Lhe
contrary, gives the picture of dissolubon  and
disappering of all the things that at one time formed
the bixly of the Luropean clusscal art. Being finished.
lhss picture could become a representation of the end:
the death and at the same tme the sojoum i another
metaphysical form of life.

With a clasical luadity Sounds this theme of
wisembodiment™  of the Luropean art in  Peter
Greenaway's [ilm .. The Cook. the Thief. his Wite and
her Lover™. The scencs of love in the kitchen amidst the
bundles ol game and hread. garlands of fruir and cereals
(as 1’ they were painted by Rubens) — under the shade
of haraque abundance and golden age  ane mumcnuir_v
and measurad by the shot duration. They are shorter
than in hife: Jdlow much tme have we got? - Four
minules more.” Cinema not only brings painting to life
but dissolves it then and there, leaving the almeost
invisible trace of cach scene - colorad light or melody.
The strong feelings live in this space on their own, as il
they were crught i the very moment of parting with the
human hody: ther source and sense, house”™ and
master, This body ceases 1o be. as a mouluge amid the
real Lruil, this frightening natare morte, & hanished

from the natural circle of life and death 10 the insensible
presence. The bady is hrought to life on the screen in
order 10 Jose isell as a feeling [esh forever, having got
ils passion and suflering into the living sound, voios,
memory: forms of posthumons existence in echoes, faint
souds and imprints. As I. F. Lyotard said in his Jeclure
Anima minima”, the concepls of the modern aesthetics
(stmulation and olhers) denote the loss of an ohject. The
Wesl nowadays lives on its own death, watching the
ruins of its ideals with a nihilistic satisfaction, tuming
into 2 musenm of the world, making a relurn park from
civilizstion 1o culiure,

“The mythology of St. Petersburg, one of the classical
and at the same time dead citis of the Furopean
culture, influenced the mature of kocal arl be it directly
or litthe by litze. As early as in XIXth century the myth
of the city was siricken by a sckly split. connected with
the craving Lo Luropean beauty and understanding of
the Lfeless artificiality, .deliberateness™ of this beauty,

Neocacademism is a natural form of conscousness for
the Tocal artists, it is historically mevitable, as the idea
10 wse the Times Square indicator paned in New York
or the Berlin wall, However, it does exist - not only here
bul nowadays. That is why one should not try to find
the traces ol nobk affinity with works of the great
ampir period in it. Though, 10 some  exlenl
neoacademism s rezlly connected with the old art. with
formely adopled altitude Loward the art, to be exact. |
mean Lhat expericnce which is calied love 1o the an or
to the beautiful. It is apothessis of neither arl-science,
art-ideology. nor art-experiment; T men the renovation
of the Jove tension herween life and arl, longng for the
beaury which caresses the eve. (Noaethekss Lhis beauty
does nol correspond to the academic canons yet and
salisfies un absolutely commonplace tastes al times)
This quality. which was derided by the modernists at the
beginning of our cenlury, is as auloerotic as all the
nature of love and art is, 11 Jetermines both charm and
inadeyuacy of pevacademusm. The object of interest
nOW IS DOL AN EXPrEsSIve EOStUrS OF an ingenious project
but fantasy, closed to the very figure of an artist (the
only and imperfect ohject) or directed to some favourite
hero, with whom an artist equates himsell. This fantasy
cannot be fad on formely powerful traditzon whxh now
exists as i ghost of a living voice in a dead space of
ruins. That is why. 11 s doomed like Echo to an endless
ll ¢all with many rellections — its own oncs and
someone else’s. Neoacademism around 1990 is s
separatod from all that staff that had been comprised in
the corpus of Antiquily as the beauly in ils lemporary
cxiszense on the Earth [rom the sublme i its
metaphysical being was. The intention of renovating the
lost fove tenson between life and art expressed by
neoacadernism makes it possible to identify it as one
more unconscious and fruitfulless allempl 0 gain the
cteral identity. to quote Fdoward Rodit: s Jove the
unconseiozs memory of a line when lover and beloved
were joined in @ single androgynous being?”

LEkatlenna Andreeva
Trandation: Elena Klemushina
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