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12 aBrycra 2000 roxa ¢ 15.00 x0 19.00 B 3amax
Myses Hopoi#ti AxagemMuu H3smaHX HckyccTs
COCTOMUTCHS OTKPHITHE BHCTABKH PpeajlbHOH H
BupTyanbuoli ckyaspntype “BUPTYAJIBHOE
KOPOJIEBCTBO KPACOTBHI” npodeccopa HAHUMU

IOanu Onerosusl CrpaycoBoii.

Broepsbie BricTaBKa Oblia moKaszaHa BECHOM 3TOro roma B
G6epmnckoM Mysee ITepramon. Ee akcnioHaTaMu SBIISIOTCSH
TpeXMepHble KOMMOBIOTCPHBIE 4dHMMAalWH, 4 TakKxe
CIIPOEKTHPOBAHHbIE [U(PPOBBIM CIIOCOOOM M 3aTEM OTJIMTLIE B
GpOH3€ CKYNIBITYPHBIE ITOPTPEThI-MUHHAATIOPh] 3HAYHMTEIILHbIX
KyJIbTOBBIX IepcoH GepimHCcKoi ciieHbl (moat Pakinamba I'érn,
MeauakyibTyposor ®@puapux Kutiep, “Pope of the Technolectro-
Pop” Becr6am). M306paxenus 6bU1M OTCKAaHUPOBAHBI TPEXMEPHBIM
CKaHEpOM M CKOMOHHHPOBAHBI € 3aXBATBLIBAIOIIMMH IbIXaHHE
rpUieckaMyu aHTHYHBIX cTaTyH. TpexMepHble KOMIIbIOTEPHbIE
aHMMAaIlMK [IPOEIHPOBAIMCh HA MPOo3padgHoe rojorpaduyueckoe
CTEKIT0, KOTOPOE HaXOAWIOCh Ha (POHE CaMOro 3aMeYaTeNbHOro
moHyMmeHTa [Tepramckoro Myses — Mmterckux BopoT. OnHa 4acThb
uzobpaxeHuii 6pU1a aHUMHUPOBAHA MPH [TOMOLIM KOMIBIOTEPA B
corpymuudectBe ¢ Jlapcom KioHcTiepoM, apyras 4acte Gbila
CEMHOTHYECKH TpaHchopMUpoBaHa B 6poH3y.

BceM ¥MM 5 OOIDKMWIIA CBOM oM POBaHHBIN roioc B o6MeH Ha UX
BbICKa3biBaHus, — roBoput IOmus CtpaycoBa, — U1 TOro, YTo6bl
IaTh MM BO3MOXHOCTh “Bemath” (Cubuima BupsuHr,
®pankdypre Ambremaiine Lakrynr). ITouemy? S 3anumaroch
“IIOMCKOM HJIeajla KpacoThbl, CHHTE3HPOBAHHOIO M3 TPaJHLMH U
BuptyanmbHocTU? ’(Cumona Kemnd, IInurens).

Moii “cemelinniii anmpbom” (Tea Xeponbn, 3rozmoitue LakiTynr)
“npubrmixaerca K BeyHOMY upeairy kpacoTel?” (beata Pymurup,
Pamno “KymsTypa”)

Hacrana nopa BepHYTbCS K NPOCTOH, €CTECTBEHHOH KpacoTe M
cKa3aTh [0 cBuanus aBanTapay?( Mosed Suremsc, “Au Bembr”)
“BupTyaibHOE KOPOJIEBCTBO KpacoThl” pacmpocrpansaercs 6e3
KaKux-ym0o TpyIHOCTel OT aHTHYHBIX CKYJIBITTYD A0 TPO3paYHOl



BUPTYaJIbHOCTY AUrMTanbHOH 3pbl” (KpucTuna Benjenbypr,
“Bepiunep Moprenmnoct”), U, MoxeT ObiTh, “Kireomarpa
Microsoft’a” (I'eopruit JIutuueBcknii, “Urorn”) HineT 3aKOHLI
KpacoThl B tpoctpaHcrBe 3D (Bepa ['épren, “bepminep Llairynr”)?
Ecnn xpacoTa — Bonpoc o6bema namsitn (Manyans bonuk, 01),
TorAa, KOHEYHO, MOTHUBAIIHA [eHEPUPOBAHMS BUPTYAJIbHOM MOJEIIH
PEATLHOCTH JICKHT HE B TOM, HTO €CThb, HO B TOM, YTO MOKET ObITh.
(Kpucro¢ JIubxepp, Art Exchange Berlin), u3 gero cienyer, 4ro “
BCe JIIOJM — Opaths’ ( XaMMypanH).

IMocae IMerepbypra BoicTaBKa OyleT 3KCIOHHPOBATLCA B
Mionxenckoii I'munroreke, B Lienrpe Uckycers u MeauaTuBHBIX
texHosoruii B Kapiicpys, u B Yapicronckom LleHTpe coBpeMeHHOro
HCKYCCTBaA.

B oTHOIIEHIM KIIACCUKH XYIOXKHULIA [T0BENA ce0s KpaiiHe TAKTHIHO
(MaJIeHbKHE TOJIOBKH, Mpo3payHble, HCHaBA34YMBbIC NPOCKIINH) H
mJaxe 6oree Toro. MoxXHO cKka3aTbh, OH& BO3JIOXKMIA JOCTHKCHUS
HOBBIX XYHOKECTBEHHBIX TEXHOJIOTHH Ha anTapb AHTHYHOCTH.
BcriomMuHasi o ipyroi 3SHaMEHUTOHN MOKJIOHHUIIEC aHTUYHOT'O HJIeana
kpacoTbl, FOnus HasbBaer cebs Jlenu Pudeninrans Maiikpocodra.
Ho Bce-Taku oHa Ha ceGsg HarosapusaeT. Haji Hell Het diopepa,
oHa (Iopepy He CITYXKUT, Kak korja-to crapyika Jlenu. Her, ona
He Jleun Pudenmrans, ckopee Kiteomarpa. Kneonarpa,
crapaouiascd yrmoTpebuThb Bce CBOM Yaphbl, BCE KOJJIOBCTBO, B3bIBasg
ko BceM boram, apeBHUM U Oy oyLiiM, B HAIEXKE, YTO OHH ITIOMOT'YT
BUPTYaJIbHOHM AJIEKCAHAPHHU U €6 apTHCTHYCCKOMY HACEIICHHIO.

I'eopruit JInTrueBcKuii.

*Virtu, vertu, n.; JIFo60Bb K M3SIIHBIM UCKYCCTBAM, PEIKHUi
OBBEKT, C TOUKH 3peHHs] BUPTYO3HOCTH UCIIONTHEHHS.



On 231d February in the Trajaneum of the Pergamon Museum in Berlin
Joulia Strauss’ exhibition “Virtual Kingdom of Beauty” will be opening.
Some twenty animated 3D computer portraits will be presented together
with digitally produced cast bronze sculptures showing representatives
of Berlin’s cultural life, including the poet Rainald Goetz, the cultural
analyst Friedrich Kittler, and the “Pope of Technolectro-Pop”, Westbam.

Joulia Strauss  has scanned the faces of these
“Gesamtgesellschaftsspektrumsrepraesentanten using a Minolta VI-700 non-contact
laser digitizer. These scans have then been merged with the hairstyles of selected
ancient statues in Softimage 3D. In the next step the artist chose quotes for each
person and put their words back into their mouths using her own voice and facial
expression (X-IST Realtime Technologies, Face Tracker), with appropriate musical
accompaniment. These animations are projected onto a transparent HoloPro projection
surface which hangs in front of the impressive market gate of Milet. On the other
side of the exhibition space are the sculptures, which have been produced from the

3D-data using CNC milling and then cast in bronze.

The exhibition presents a synthesis of art, science and technology. Employing an
impressive array of techniques, Joulia Strauss manages to bring together traditional
sculptural techniques and ultra-modern technology. The transfer of beauty in its
classical sense from antiquity into the 215t century is spectacularly successful. She
postulates a new definition of beauty of form, of spirit and technology, and at the
same time gives cause to reflect on the value-systems of our time.

Joulia Strauss, born 1974 in St, Petersburg, lives in Berlin. 1990-1995
Studied at the New Academy of Fine Arts under Timur Novikov, 1995-
2000 Studied at the Univercity of Arts Berlin under Georg Baselitz.
Diplom; Award of the President of HdK.

Since 1995, various exhibitions, e.g. Stedelijk Museum Amsterdam,
Oostende Museum of Modern Art, Deutsche Guggenheim Museum
Berlin, etc., “12 Caesars of the Techno-Empire”, talks and performances.

*Virtu, vertu, n.: love of the fine arts; article or object of (Interesting from
workmanship, antiquity or rarity)



Virtual* Kingdom of Beauty

Assembles a choice of my favorite Berlin artists, philosophers and friends.
3D-scanned and combined with hairstyles of breathtaking ancient statues, one half
became computeranimated in cooperation with Lars Kuenstler, the other half was
semi-automatically transformed into bronzes. I lent all of them my digitally
manipulated voice in exchange for their statements, in order to let them “oracle”
(Sybille Wirsing, FAZ).

Why? Am I “looking for a beauty ideal synthesized out of tradition and virtuality?”
(Simone Kaempf, Spiegel). Does my “family album™ (Thea Herold, Sueddeuthsche
Zeitung) “approximate an eternal ideal of beauty?” (Beate Rudigier, Radio Kultur).
Is it time to get back to simple natural beauty and to say goodbye to avantgarde?
(Joseph Engels, Die Welt)

Virtual Kingdom of Beauty “expands without any effort from ancient sculptures to
the transparent virtuality of the digital age” (Christine Wendenburg, Berliner
Morgenpost), and perhaps the “Cleopatra of Microsoft” (Georgy Litichevsky) “looks
for the laws of beauty in 3D (Vera Goergen, Berliner Zeitung). If “Beauty is a question
of capacity” (Manuel Bonik, 01), then of course “the motive of generating a virtual
model of reality lies not in what is but in what can be” (Christoph Liebherr, Art
Exchange Berlin), which means “a man must be a brother, a sister to man”
(Hammurabi). .

Joulia Strauss: 26, 1990-1995 Studium an der Neuen Akademie der Schoenen
Kuenste St.Petersburg bei Timur Novikov, 1995-2000 Studium an der Hochschule
der Kuenste Berlin, bei Georg Baselitz. Diplom; Preis des Praesidenten der HdK.
Seit 1995 Ausstellungen z.B. im Stedelijk Museum Amsterdam, im Ostende Museum
of Modern Art, in Deutsche Guggenheim Berlin u.s.w., Autorin von “12 Caesaren
des Techno-Imperiums”, Vortraege und Performances.



Joulia Strauss:
VIRTUAL* KINGDOM OF BEAUTY

“Die elektronischen Medien sind unsichtbare Drogen, die psychische

wie politische Veraenderungen bewirken.”
(Peter Weibel im Virtual Kingdom of Beauty)

Am 23. Februar um 19 Uhr eroeffnete in der Trajaneumshalle im
Pergamonmuseum zu Berlin die Ausstellung “Virtual Kingdom of
Beauty”. Gezeigt wurden ein gutes Dutzend animierte 3D
Computerportraits sowie digital produzierte und in Bronze gegossene
Miniaturen bedeutender Persoenlichkeiten des Berliner Geisteslebens,
darunter der Dichter Rainald Goetz, Der Kulturwissenschaftler Friedrich
Kittler und der “Pope of the Technolectro-Pop Westbam. Die Gesichter
dieser Gesamtgesellschaftsspektrumsrepraesentanten waren mit einem
Minolta VI-700 non-contact 3D Laser Scanner digitalisiert. Diese scans
wurden dann in Softimage 3D mit den Frisuren antiker Statuen versehen.
In einem weiteren Schritt wurden den Personen ihre eigenen Zitate in
den digitalen Mund zurueckgelegt und — mit der unschaetzbar wertvollen
Hilfe des exzellenten Berliner Computerkuenstlers Lars Kuenstler — ihre
Koepfe mit Stimme der Kuenstlerin zum sprechen gebracht. Diese
Animationen wurden einerseits auf die transparente holographische
Holo-Pro- Tageslicht- Projektionsscheibe gestrahlt, so dass sie vor dem
Hintergrund des eindruckvollsten Monuments des Pergamonmuseums,
dem Markttor von Milet, schwebten. Thnen gegenueber hingen Koepfe,



die von der 3D-Datei mit CNC- gefraesst (Computernumerische
Steuerung durch das von Apoll hoechstgesegnete WERK 5) und
schliesslich in Bronze gegossen wurden (ein wahrer Nachfahr des
Hephaistos: Hermann Noack).

Die Kuenstlerin hofft Sie mit einer sehens- undhoerenswerten Synthese
aus Kunst, Wissenschaft und Technologie beglueckt zu haben und freuet
sich sehr, einen Beitrag zur Diskussion um die kuenftige Rolle der
Museumsinsel in Berlin-Mitte zu leisten.

Zur Antike verhaellt sich die Kuenstlerin musserst taktvoll (kleine
Koepfchen, transparente unaufdringliche Projektionen). Wenn man
so will, hat sie die neusten Errungenschaften der Kunsttechnologien
auf dem Altar der Antike dargebracht.
Remembering another famous worshipper of the antique beauty ideal,
the artist calls herself Leni Riefenstahl of Microsoft. But nevertheless
she seems not to be entirely correct. Unlike the old cameralady Joulia
has NO FUERER over her and she does not serve to any of them. Artists
. and deejays displayed by her, unlike Miletian
and Roman artists and architects, who had their
city council or emperor Trajan, are just in
dispose of themselves and dispite of their shine
and glamour they always have to prove that
anybody really needs them.
But they are pure light and very small heads
are talking only to those who put headphones
on. This circle exists moreover virtually in the
artists imagination and is not so firm in reality.
And if one really needs to compare, may be it
, | will be better to mention not Leni Riefenstahl
- == but Cleopatra. Is not Cleopatra herself in
Pergamon now? I mean, Cleopatra of Microsoft, looking to use all her
magic, invoking all gods of the past and of the future, hoping for they
help her virtual Alexandria and its artistic population.

G. Litichevski
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